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IOTOPIKOC TEXVNG. ZEI Kat EpyAleTai a1 PAwpevtia. EISIKEVETQN GTN HOVIEPVA KAl
glyxpovn eEMNVIKA TEXVN. ‘EXEl empeAnBel og EAMGSQ kat ITaNQ EKBECEIC TwWV

XaAeTiar, TookAn, Mait, Téton, 6poyka, Kappa, Zipwo! K.a.

Art historian. Lives and works in Florence. Specialized in modern and contempo-
rary Greek art. Curator in exhibitions by artists such as Halepas, Tsoklis, Gaitis,
Tetsis, Sorogas, Karras, Simosis and many more.




GULIANO: Z1mnv t€XVn autd TIou £XEl onuaoia dsv eival
TO «TI», AAAQ TO «TTWE». AUTO Eival 0A0. O DepVTIVAVT VTE
2wooup Ba €Aeye 6T 1O oRUOVTIKG givol TO onuaivov,
OXl TO «vonuo». Mg aAAa Aoyia, ival n oppa yia va
KOVEl TO EPYO TEXVNG, OXI TO MEPIEXOPEVO. ME autr TNV
EVVOIQ, I OOUAEIG OOU YIVETAI TO TEAEIO TIAPASEIYUA YIQ VO
OIEVKPIVIOE] TUXOV TIAPOVONCEIC,

MINA: Aev &€pw To0 Ba pag BydAer auty n culnnon.
Mapd 10 yeyovag o1t yvwpi{OHaaTe £30 KOI QPKETO KaIpo,
HE KAVEI VO CKEQPTW YIO MIC VEQ YPOUMI KPITIKACG, pIa
OIAPOPETIKI TIPOCEYYION OTO £PYO HOU.

GULIANO: ‘low¢. Ekt0¢ anmd 1 vaumnyeio Ko
AVTAYWVIOTIKG aBARUOTO, OTO PETIEPTOPIG GOU LTIAPXOLV
QYWVICTIKA QUTOKIVITTA, T «KOKKIVO ITaAIKA, Ta Salpota
NG TTPONYHEVNG TEXVOAOYIOC Kai N TaX0TNTA. Oa EAsya o1l
elvait n Kivnan, n SUVapIKn ToU BEPATOC TIOL QIXPOAWTILEL,
auTO 1OV dev PTOPEIC va SI0PBWOEIC GTO XWPOo-XPOVo
TOL TEACPOUL. OI TIPWTOI TIOU TO SOKIPaaay fTav, TPV ana
EVAV auova, 01 QOUTOUPIOTEG, ItaAol kKar ekevoI(!). AAAG
TOTE NTav pIa aoknan de€iotitwv.

MINA: lNa peva gival SIGPOPETIKA... Aev TpooTtadw va
QUATIaPayw 1Ny taxutnia pe Peudaiadnuko TpoTo, yia
HEVO TIPQTN EPXETON TTAVTA ) {WYPOPIKN. H EIKOVO NG
KIvNONg HOU ETUTPETIE! va Bpw EIKACTIKEC AOGEIC TTIOU
KQVEVO GAAO OEpa OEV PTTOPEI VO TIPOTEIVEL.

GULIANO: Auto eivan 10 vanua. NapadExeaal ouoIAaTIKA
0Tl Oev o€ eVIOQPEPE! TOOC TO BEUA TIOUL ATTEIKOVI{ETOL -EV
TIPOKEIHMEVW, TO QYWVICTIKO QUTOKIVNTO- YIOTI N EVEpYEIX
NG OPACTE METOTPETIETAN OE COMHBOAO Kol XpwHd, TIOU
EVal N «aQaipeon» OoUIWV TIOL amnelkovilovial aTo
TEAQPO. AANAG QUTO onuaivel emmiong 6t n ypapun HETaél
TWV EIKOVICTIKWVY KAl N EIKOVIOTIKWV £ival N IKAVOTATA OTI
OTNV TIPAYNATIKOTITA OEV UTTIAPXEI KAMia dlagopd HETa&D
EVOC KOl TOU GAAQU.

MINA: loI10 €ival TO OTOIXEID, TO «KAEIDI» TNG OOUAEIAC
HOU TIOU UTTOPEI VA ATTOOEIEEL QUTO TIOU AEC;

GULIANO: H AeTtTopEpEIn, Xwpic apgiBoAia. To Bpatopa
NG {WYPAPIKAG, OKOMN KAl TIRIV aTTO TO JIKO 00U GUVOAO,
N SIKN COU OAOTINTO. EISIKA, OTl UTIAPXEL O «OTIOPOCH
TOU OUVOAIKOU £pyou, OMwg Kat 10 avBpwImivo KUTIOPO
TEPIEXEI DNA OAOKANPOL TOU OpyavIcuow. H AeTTTopEpEia
aQVOREIKVUEI TN XEIPOVOUIT, ETCL N «KUVIHN» TWV TIPAEEwWV
o0V, MPAEEIC TTou cuvoYilouv TO XWPO Kal T0 XpPOvo
TIOU QTIAITETAI YiIa T dnuioupyia. Me GAAa Aoy, ot
{WwypagiKn goU TO KABE KOMHATI avTITIPOCWTIEVEl TO
gUVOAO. KABE TIIVOKAC 00U TIEPIEXEI HEGO OF TOL TTIOAAOUC
QAAOUG TTIVOKEC {wypa@KAG, TO KOBEVA aTIO QUTA UTTOPEI
Va EXEI TN SIKI TOU QUTOVOUIQ, E ATIOTEAECHO Va Eivat Eva
OAOKANPWHEVO EPYO ATIO HOVO TOU.

CITY CODE

MINA: AvT autou miavta mioteva Ot, dedouévou Tou
ONUAVTIKOD PEYEBOUC, TOUCG TTIVOKEC oY ETIPETIE VA TOLK,
O€l KAVEIC ano amootaorn.

GULIANO: Authq eival pia aizn wotopia. duoikd, av
OEALIC VU TIETUXEIC TO TI QTTEIKOVICE!, TIPETIE! VO TO BEIC aTTO
HOKPIG. AAAQ VIO VO OTIOKPUTITOYPO@PNTEIC TO «HOPIaKO»
DEATHUA TOL, TNV TPWTIAPXIK TOU douN], XPEWTZETAI TO PO
EVOC EVTOMOAGYOU, HIA TTOAU TUIO KOVTIVI] HATIX, O POV
TPOTIOC YIO va YIVEI KaTavontr n apxn Awv, autd mou
aro@aagide! v aiotnTikn Hoipa ¢ Epyaaiag aou, &va
N YUXIKN WBNom TIoU EKSNAWVETON W HIA XEIPOVOIa,
aTn OIKN ToL aLBOPUNTN CPMNTIKOTNTX. Eival TO EVOTIKID
TIOU KABOANYEI TN XEIPOVOUIT VIO va UETATPATIEI TE £va
CUUBOAO Kal XpWHA, 0T CUVEXEIN OF QOPHT KOI £IKOVA,

MINA: Ouunodnka tov oTixo Tou EAUTN «O0,TtL ayarw Eivi
AVTQ OTNV apxr 1ou».

GULIANO: Akpifw¢. Eivon n otiyurp mg  Evapéng
TIOU TIEPIEXEI TO MEAAOV TOU £pyou. AvOALOVTAC T
(WYPAQPIKI] OOL ATIO KOVIQ, N XEIpovopia dratnpei
pON WV cuvaIcBnpatwv oou: Twpa Hetagpaletan ot
TIEPIBAAAOUTEC KOl KOUTIVAEC YROMUEC, TWEO EEATIAWVET
Ot KNAIGEC KaBapou Xpwpuatog. 'H oxnuatiloviag £va
TTUKVO MOTIBO Twv ONUEIWV TIOU TIPOCEAKUOUV Kal
ouykpovovIal 1, TEACC, divoviag TNV TIUKVOTNTA TOU
XPWHATOS KAl TNV avakoLu@lan ¢ Kadapric VANG. Eiva
XEIPOVOUIT, HE Alya AOYIQ, TO EAQTPIO TIOU EKTOLEVEL TN
{OYPOPIKI KO TNV KAVEI TOTO {vTavi...
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GULIANO: In art, what matters is not “what" but “how".
That's all. Ferdinand des Saussures would say that what
matters is the object of meaning, and not “that which
means”. In other words, it is the form that makes a work
of art, not the content. In that sense, your work is the
perfect example in order to ciarify any misconceptions.

MINA: | don't know where this conversation will lead us.
Despite the fact that we go back a long time, it makes
me consider a new line of critique, a different approach
to my waork.

GULIANO: Perhaps. Apart from shipyards and competi-
tive sports, you also include racing cars, the Italian “reds”,
the miracies of advanced technology in your repertaire,
as well as speed. I'd say it is the motion, the dynamics
of the matter, captivating that which you can't correct in
the time-space of a frame. The first to iry it a century ago
were the futurists, Italians again (!). But then it was a
skills exercise.

MINA: To me it's different... | don’t try to recreate speed
as an illusion. To me, painting always comes first. The
iImage of motion allows me to find visual solutions that no
other subject can suggest.

GULIANO: That is the point. In essence, you admit not
being as interested in the illustrated subject —the rac-
Ing car in this instance- since the energy of the action is
turned into a symbol and color, the “deduction” of what
the frame iliustrates, But that also means that the line
between imaginal and non-imaginal is the notion that in
reality there is no difference between the two.

MINA: What element of my work is the “key" to proving
your point?

GULIANO: Detail, undoubtedly. The fragment of painting,
even before your totality, your own entirety. Especially,
the existence of the “seed” of your work as a whole, just
like the human cell contains DNA of the entire organism.
It is detail that accents gesture, the "memory” of your ac-
tions, actions that sum up the time and space required for
the creation. In other words, in your painting every part
represents the whoie. Each of your paintings includes
many other paintings inside of it. And each of them can
be completely autonomous, thus a complete work on its
own.

MINA: On the contrary, | always believed that my paint-

INgs should be seen from a distance, due to their signif-
icant size.
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GULIANO: That's another story. Of course, If you want to
grasp what the painting illustrates you should see it from
afar. But in order to decode its "molecular” fabric, its pri-
mary structure, it takes a much closer look, the eye of an
entomologist. The only way to make the beginning of ev-
erything understandable, what decides the aesthetic fate
of your work, is the spiritual impetus that manifests itsell
as a gesture, in its own spontaneous vehemence. Instinct
IS what leads gesture, for it to initially transform into &
symbol and color, and into form and image subsequently.

MINA: A verse from Odysseus Elytis came to mind: “ev-
erything | love is always at its start”.

GULIANO: Exactly. It’s the moment of the beginning that
contains the future of the piece. Analyzing your painting
from up close, gesture sustains the flow of your emotions:
it translates to surrounding lines and curves, then it ex-
pands in spots of pure color. Or it forms a dense pattem
of the attracting and colliding points, or, finally, it gives
density of color and the relief of clean matter. In short, the
spiral spring that launches panting, making it so alive, is
gesture...
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